
 

AUDITIONS 
 

Wed. July 1 @ 6:30 PM-10:00 PM 
Thur. July 2 @ 6:30-10:00 PM 

 

Winner of the 2005 Pulitzer Prize and Tony Award. 
 
“All the elements come invigoratingly together like clockwork in 
John Patrick Shanley’s provocative new play, Doubt, a gripping 
story of suspicion cast on a priest’s behavior that is less about 
scandal than about fascinatingly nuanced questions of moral 
certainty. Something rare for this season: a laudable new 
American play.” —Variety.  
 
“How splendid it feels to be trusted with such passionate, exquisite 
ambiguity unlike anything we have seen from this prolific 
playwright so far. Blunt yet subtle, manipulative but full of empathy 
for all sides, the play is set in 1964 but could not be more timely. 
In just ninety fast-moving minutes, Shanley creates four blazingly 
individual people. Doubt is a lean, potent drama…passionate, 
exquisite, important and engrossing.” —NY Newsday.  
 
“A beautifully balanced drama. Shanley is a writer working at the 
top of his craft, making the most of a muted but evocative palette 
in the pursuit of truth’s shadows. Here, for the first time in a long 
time, is a play that is about something.” —Chicago Tribune.  
 
“An eloquent and provocative investigation of truth and 
consequences. A gripping mystery, tightly written.” —Time Out NY 

 
Audition location: 

Howell High School Freshman Campus 
1400 W. Grand River, Howell 

Performances: Aug 7,8, @ 7:30 PM 

Aug 9 @ 2:00 PM 

CAST LIST will be posted by  

Friday, July 3, 2020, 5:00 pm 

at www.cththeatre.org and on CTH’s Facebook Page.    

                                                                                                               
REHEARSALS BEGIN MONDAY, JULY 6, 2020 

Please note that it is very important that ALL conflicts and 
potential conflicts from July 6 through Aug 9 are submitted on the 
Audition Form. 
 
NO CONFLICTS will be allowed from July 31 through Aug 9.  

PLEASE be THOROUGH in listing conflicts as rehearsal 
schedules are written to maximize participation based on the 
listed conflicts. It is a great inconvenience and has negative 
consequences on the whole show if conflicts are not listed. 

LINES MUST BE LEARNED BY DATES LISTED ON 
REHEARSAL SCHEDULE. 

PLEASE SEE REHEARSAL SCHEDULE AT END OF DOCUMENT. 

 

     Community Theatre of Howell  

Auditions 
Doubt                                         

By John Patrick Shanley 
Directed By George Popovich 

CTH and director George Popovich will hold open 
auditions for Doubt: A Parable by John Patrick Shanley on 
Wednesday, July 1 at 6:30-10:00 pm, with callbacks (and 
additional auditions) on Thursday, July 2 at 6:30-10:00 pm. 

Actors will be asked to read sides from the script (see 
below) and should come prepared to stay for the entire 
time.  

Synopsis of the play: New York, 1964. Father Flynn is 
the beloved pastor of St. Nicholas Catholic Church, doing 
good works within his flock and community. The principal 
of the Catholic school is Sister Aloysius, an impervious 
and powerful woman who begins to believe that Father 
Flynn is a little too friendly with a particular, troubled young 
student. She enlists the confidence of a young and naive 
nun, Sister James, to report on Father Flynn’s behavior. 
Those reports convince Sister Aloysius that Father Flynn is 
improper at best, and predatory at worst. After significant 
power plays and philosophical war, Sister Aloysius 
succeeds in eliciting a resignation from Father Flynn, but 
the emotional and psychological cost is very dear. And 
there is never a good answer: only doubt. 

NOTE: Doubt is a 90 minute play performed without 
intermission. 

  

 

http://www.cththeatre.org/


 

WHO CAN AUDITION: 

 You do not have to be a CTH member to audition, but if 

you are cast, we do require that you become a member. 

And, while experience may be helpful, the Community 

Theatre of Howell does not require this. All we ask is your 

commitment to help make Doubt, the same high quality 

show that CTH strives to provide the community in all its 

efforts. 

CTH reserves the right to cast outside of the listed 
parameters depending on the auditions. 

 

AUDITION PREPARATION: 

 

If you have any questions or would like to 
read the script, please contact: 

Dr. George Popovich  
gpopovich2019@gmail.com 

 

 

 

NOTE: Audition only for the role in which you are most interested, you may list any additional roles you 

would consider on your audition form. You may only audition one time. You will be considered for all 

roles you list.  

 

Please be available for callback time – Thursday, July 2, 6:30 PM 

 
                                          CHARACTERS 

 

Father Brendan Flynn (M, 30s) Affable, comfortable, working-class, warm. His faith is grounded in good works. 

Sister Aloysius Beauvier (F, 50s-60s) Watchful, reserved, unsentimental. A fearsome, by-the-book Catholic school 
principal. 

Sister James (F, 20s) Naive, sunny, innocent, devoted to Father Flynn and Sister Aloysius. Easily coerced, 
but forced to make tough choices. 

Mrs. Muller (F, 30-40s) A working woman of color and mother of troubled young son in whom Father 

Flynn has taken special interest. Mrs. Muller has one long crucially important scene in the 

play. 

 
 

SIDES: AUDITIONS WILL BE BASED ON THE FOLLOWING EXCERPTS. IT IS 
PREFERED THAT YOU DO NOT MEMORIZE THEM. 
 
Scene 1: Sister Aloysius, Sister James 

The lights crossfade to a corner office in a Catholic school in the Bronx. The principal, Sister 
Aloysius Beauvier, sits at her desk, writing in a ledger with a fountain pen. She is in her fifties 
or sixties. She is watchful, reserved, unsentimental. She is of the order of the Sisters of 
Charity. She wears a black bonnet and floor-length black habit, rimless glasses.  

SISTER ALOYSIUS. Come in. Sister James. (She enters.) Who's watching your class? 
SISTER JAMES. They're having Art. 
SISTER ALOYSIUS. Art. Waste of time. 
SISTER JAMES. It's only an hour a week. 
SISTER ALOYSIUS. Much can be accomplished in sixty minutes. 
SISTER JAMES. Yes, Sister Aloysius. I wondered if I might know what you did about William 
London? 
SISTER ALOYSIUS. I sent him home. 
SISTER JAMES. Oh dear. So he's still bleeding? 
SISTER ALOYSIUS. Oh yes. 
SISTER JAMES. His nose just let loose and started gushing during the Pledge of Allegiance. 
SISTER ALOYSIUS. Was it spontaneous? 
SISTER JAMES. What else would it be? 
SISTER ALOYSIUS. Self-induced. 



 

SISTER JAMES. You mean, you think he might've intentionally given himself a nosebleed? 
SISTER ALOYSIUS. Exactly. 
SISTER JAMES. No! 
SISTER ALOYSIUS. You are a very innocent person, Sister James. William London is a 
fidgety boy and if you do not keep right on him, he will do anything to escape his chair. He 
would set his foot on fire for half a day out of school. 
SISTER JAMES. But why? 
SISTER ALOYSIUS. He has a restless mind. 
SISTER JAMES. But that's good. 
SISTER ALOYSIUS. No, it's not. His father's a policeman, and the last thing he wants is a 
rowdy boy. William London is headed for trouble. Puberty has got hold of him. He will be 
imagining all the wrong things, and I strongly suspect he will not graduate from high school. 
But that's beyond our jurisdiction. We simply have to get him through, out the door, and then 
he's somebody else's project. Ordinarily, I assign my most experienced sisters to eighth 
grade, but I'm working within constraints. Are you in control of your class? 
SISTER JAMES. I think so. 
SISTER ALOYSIUS. Usually more children are sent down to me. 
SISTER JAMES. I try to take care of things myself. 
SISTER ALOYSIUS. That can be an error. You are answerable to me, I to the monsignor, he 
to the bishop, and so on up to the Holy Father. There's a chain of discipline. Make use of it. 
SISTER JAMES. Yes, Sister. 
 
Scene 2: Father Flynn 

Father Flynn, in blue and white vestments, is at the pulpit. 

FLYNN. A woman was gossiping with a friend about a man she hardly knew — I know none 
of you have ever done this — and that night she had a dream. A great hand appeared over 
her and pointed down at her. She was immediately seized with an overwhelming sense of 
guilt. The next day she went to confession. She got the old parish priest,  Father O'Rourke, 
and she told him the whole thing. "Is gossiping a sin?" she asked the old man. "Was that the 
Hand of God Almighty pointing a finger at me? Should I be asking your absolution? Father, 
tell me, have I done something wrong?" (Irish brogue.) "Yes!" Father O'Rourke answered her. 
"Yes, you have borne false witness against your neighbor, you have played fast and loose 
with his reputation, and you should be heartily ashamed!" So the woman said she was sorry 
and asked forgiveness. "Not so fast!" says O Rourke. "I want you to go home, take a pillow 
up on your roof, cut it open with a knife, and return here to me!" So she went home, took the 
pillow off her bed, a knife from the drawer, went up the fire escape to the roof, and stabbed 
the pillow. Then she went back to the old priest as instructed. "Did you gut the pillow with the 
knife?" he says. "Yes, Father." "And what was the result?" "Feathers," she said. "Feathers?" 
he repeated. "Feathers everywhere. Father!" "Now I want you to go back and gather up every 
last feather that flew out on the wind!" "Well," she says, "it can't be done. I don't know where 
they went. The wind took them all over." "And that," said Father O'Rourke, "is gossip!" In the 
name of the Father, Son, and the Holy Ghost, Amen. 

 
 
 
 



 

Scene 3: Mrs. Muller, Sister Aloysius 
 
MRS. MULLER. He's been himself. 
SISTER ALOYSIUS. All right. 
MRS. MULLER. Look, Sister, I don't want any trouble, and I feel like you're on the march 
somehow. 
SISTER ALOYSIUS. I'm not sure you completely understand. 
MRS. MULLER. I think I understand the kind of thing you're talking about. But I don't want to 
get into it. 
SISTER ALOYSIUS. What's that? 
MRS. MULLER. Not to be disagreeing with you, but if we're talking about something floating 
around between this priest and my son, that ain't my son's fault. 
SISTER ALOYSIUS. I'm not suggesting it is. 
MRS. MULLER. He's just a boy. 
SISTER ALOYSIUS. I know. 
MRS. MULLER. Twelve years old. If somebody should be taking blame for anything, it should 
be the man, not the boy. 
SISTER ALOYSIUS. I agree with you completely. 
MRS. MULLER. You're agreeing with me but I'm sitting in the principal's office talking about 
my son. Why isn't the priest in the principal's office, if you know what I'm saying and you'll 
excuse my bringing it up. 
SISTER ALOYSIUS. You're here because I'm concerned about Donald's welfare. 
MRS. MULLER. You think I'm not? 
SISTER ALOYSIUS. Of course you are. 
MRS. MULLER. Let me ask you something. You honestly think that priest gave Donald that 
wine to drink? 
SISTER ALOYSIUS. Yes, I do. 
MRS. MULLER. Then how come my son got kicked off the altar boys if it was the man that 
gave it to him? 
SISTER ALOYSIUS. The boy got caught, the man didn't. 
MRS. MULLER. How come the priest didn't get kicked off the priesthood? 
SISTER ALOYSIUS. He's a grown man, educated. And he knows what's at stake. It's not so 
easy to pin someone like that down. 
MRS. MULLER. So you give my son the whole blame. No problem my son getting blamed 
and punished. That's easy. You know why that is? 
SISTER ALOYSIUS. Perhaps you should let me talk. I think you're getting upset. 
MRS. MULLER. That's because that's the way it is. You're just finding out about it, but that's 
the way it is and the way it's been, Sister. You're not going against no man in a robe and win. 
Sister. He's got the position. 
SISTER ALOYSIUS. And he's got your son. 
MRS. MULLER. Let him have 'im then. 
SISTER ALOYSIUS. What? 
MRS. MULLER. It's just till June. 
SISTER ALOYSIUS. Do you know what you're saying? 
MRS. MULLER. Know more about it than you. 
SISTER ALOYSIUS. I believe this man is creating or has already brought about an improper 
relationship with your son. 
MRS. MULLER. I don't know. 



 

SISTER ALOYSIUS. I know I'm right. 
MRS. MULLER. Why you need to know something like that for sure when you don't? Please, 
Sister. You got some kind a righteous cause going with this priest, and now you want to drag 
my boy into it. My son doesn't need additional difficulties. Let him take the good and leave the 
rest when he leaves this place in June. He knows how to do that. I taught him how to do that. 
SISTER ALOYSIUS. What kind of mother are you? 
MRS. MULLER. Excuse me, but you don't know enough about life to say a thing like that, 
Sister. 
SISTER ALOYSIUS. I know enough. 
MRS. MULLER. You know the rules maybe, but that don't cover it. 
SISTER ALOYSIUS. I know what I won't accept! 
MRS. MULLER. You accept what you gotta accept, and you work with it. That's the truth I 
know. Sorry to be so sharp, but you're in here in this room ... 
SISTER ALOYSIUS. This man is in my school. 
MRS. MULLER. Well, he's gotta be somewhere, and maybe he's doing some good too. You 
ever think of that? 
SISTER ALOYSIUS. He's after the boys. 
MRS. MULLER. Well, maybe some of them boys want to get caught. Maybe what you don't 
know maybe is my son is ... that way. That's why his father beat him up. Not the wine. He 
beat Donald for being what he is. 
SISTER ALOYSIUS. What are you telling me? 
MRS. MULLER. I'm his mother. I'm talking about his nature now, not anything he's done. But 
you can't hold a child responsible for what God gave him to be. 
 
Scene 4: Father Flynn, Sister Aloysius 
 
FLYNN. You and me are due for a talk. (He comes in and slams the door behind him. They 
face each other.) You have to stop this campaign against me! 
SISTER ALOYSIUS. You can stop it at any time. 
FLYNN. How? 
SISTER ALOYSIUS. Confess and resign. 
FLYNN. You are attempting to destroy my reputation! But the result of all this is going to be 
your removal, not mine! 
SISTER ALOYSIUS. What are you doing in this school? 
FLYNN. I am trying to do good! 
SISTER ALOYSIUS. Or even more to the point, what are you doing in the priesthood?  
FLYNN. You are single-handedly holding this school and this parish back! 
SISTER ALOYSIUS. From what? 
FLYNN. Progressive education and a welcoming church. 
SISTER ALOYSIUS. You can't distract me. Father Flynn. This isn't about my behavior, it's 
about yours. 
FLYNN. It's about your unfounded suspicions. 
SISTER ALOYSIUS. That's right. I have suspicions. 
FLYNN. You know what I haven't understood through all this? Why do you suspect me? 
What have I done? 
SISTER ALOYSIUS. You gave that boy wine to drink. And you let him take the blame. 
FLYNN. That's completely untrue! Did you talk to Mr. McGinn? 
SISTER ALOYSIUS. All McGinn knows is the boy drank wine. He doesn't how he came to 



 

drink it. 
FLYNN. Did his mother have something to add to that? 
SISTER ALOYSIUS. No. 
FLYNN. So that's it. There's nothing there. 
SISTER ALOYSIUS. I'm not satisfied. 
FLYNN. Well, if you're not satisfied, ask the boy then! 
SISTER ALOYSIUS. No, he'd protect you. That's what he's been doing. 
FLYNN. Oh, and why would he do that? 
SISTER ALOYSIUS. Because you have seduced him. 
FLYNN. You're insane! You've got it in your head that I've corrupted this child after giving him 
wine, and nothing I say will change that. 
SISTER ALOYSIUS. That's right. 
FLYNN. But correct me if I'm wrong. This has nothing to do with the wine, not really. You had 
a fundamental mistrust of me before this incident! It was you that warned Sister James to be 
on the lookout, wasn't it? 
SISTER ALOYSIUS. That's true. 
FLYNN. So you admit it! 
SISTER ALOYSIUS. Certainly. 
FLYNN. Why? 
SISTER ALOYSIUS. I know people. 
FLYNN. That's not good enough! 
SISTER ALOYSIUS. It won't have to be. 
FLYNN. How's that? 
SISTER ALOYSIUS. You will tell me what you've done. 
FLYNN. Oh I will? 
SISTER ALOYSIUS. Yes. 
FLYNN. I'm not one of your truant boys, you know. Sister James is convinced I'm innocent. 
SISTER ALOYSIUS. So you talked to Sister James? Well, of course you talked to Sister 
James. 
FLYNN. Did you know that Donald's father beats him? 
SISTER ALOYSIUS. Yes. 
FLYNN. And might that not account for the odd behavior Sister James noticed in the boy? 
SISTER ALOYSIUS. It might. 
FLYNN. Then what is it? What? What did you hear, what did you see that convinced you so 
thoroughly? 
SISTER ALOYSIUS. What does it matter? 
FLYNN. I want to know. 
SISTER ALOYSIUS. On the first day of the school year, I saw you touch William London's 
wrist. And I saw him pull away. 
FLYNN. That's all? 
SISTER ALOYSIUS. That was all. 
FLYNN. But that's nothing. (He writes in his book.) 
SISTER ALOYSIUS. What are you writing now? 
FLYNN. You leave me no choice. I'm writing down what you say. I tend to get too flustered to 
remember the details of an upsetting conversation, and this may be important. When I talk to 
the mon- signor and explain why you have to be removed as the principal of this school. 
SISTER ALOYSIUS. This morning, before I spoke with Mrs. Muller, I took the precaution of 
calling the last parish to which you were assigned. 



 

FLYNN. What did he say? 
SISTER ALOYSIUS. Who? 
FLYNN. The pastor? 
SISTER ALOYSIUS. I did not speak to the pastor. I spoke to one of the nuns. 
FLYNN. You should've spoken to the pastor. 
SISTER ALOYSIUS. I spoke to a nun. 
FLYNN. That's not the proper route for you to have taken. Sister! The Church is very clear. 
You're supposed to go through the pastor. 
SISTER ALOYSIUS. Why? Do you have an understanding, you and he? Father Flynn, you 
have a history. 
FLYNN. You have no right to go rummaging through my past! 
SISTER ALOYSIUS. This is your third parish in five years. 
FLYNN. Call the pastor and ask him why I left! It was perfectly innocent. 
SISTER ALOYSIUS. I'm not calling the pastor. 
FLYNN. I am a good priest! And there is nothing in my record to suggest otherwise. 
SISTER ALOYSIUS. You will go after another child and another, until you are stopped. 
FLYNN. What nun did you speak to? 
SISTER ALOYSIUS. I won't say. 
FLYNN. I've not touched a child. 
SISTER ALOYSIUS. You have. 
FLYNN. You have not the slightest proof of anything. 
SISTER ALOYSIUS. But I have my certainty, and armed with that, I will go to your last parish, 
and the one before that if necessary. I will find a parent. Father Flynn! Trust me I will. A 
parent who probably doesn't know that you are still working with children! And once I do that, 
you will be exposed. 

 
Scene 5: Sister Aloysius, Father Flynn, Sister James

 
SISTER ALOYSIUS. Well, thank you. Father, for making the time for us. We're at our wit's 
end. 
FLYNN. I think it's an excellent idea to rethink the Christmas pageant. Last year's effort was 
a little woebegone. 
SISTER JAMES. No! I loved it! (Becomes self-conscious.) But I love all Christmas pageants. 
I just love the Nativity. The birth of the Savior. And the hymns of course. "O Little Town of 
Bethlehem," "O Come, O Come, Emmanuel" ... 
SISTER ALOYSIUS. Thank you. Sister James. Sister James will be co-directing the pageant 
with Mrs. Shields this year. So what do you think, Father Flynn? Is there something new we 
could do? 
FLYNN. Well, we all love the Christmas hymns, but it might be jolly to include a secular song. 
SISTER ALOYSIUS. Secular. 
FLYNN. Yes. "It's Beginning to Look a Lot Like Christmas." Something like that. 
SISTER ALOYSIUS. What would be the point of performing a secular song? 
FLYNN. Fun. 
SISTER JAMES. Or "Frosty the Snowman." 
FLYNN. That's a good one. We could have one of the boys dress as a snowman and dance 
around. 
SISTER ALOYSIUS. Which boy? 
FLYNN. We'd do tryouts. 



 

SISTER ALOYSIUS. "Frosty the Snowman" espouses a pagan belief in magic. The 
snowman comes to life when an enchanted hat is put on his head. If the music were more 
somber, people would realize the images are disturbing and the song heretical. (Sister 
James and Father Flynn exchange a look.) 
SISTER JAMES. I've never thought about "Frosty the Snowman" like that. 
SISTER ALOYSIUS. It should be banned from the airwaves. 
FLYNN. So. Not "Frosty the Snowman." (Father Flynn writes something in a small notebook.) 
SISTER ALOYSIUS. I don't think so. "It's Beginning to Look a Lot Like Christmas" would be 
fine, I suppose. The parents would like it. May I ask what you wrote down? With that ballpoint 
pen. 
FLYNN. Oh. Nothing. An idea for a sermon. 
SISTER ALOYSIUS. You had one just now? 
FLYNN. I get them all the time. 
SISTER ALOYSIUS. How fortunate. 
FLYNN. I forget them, so I write them down. 
SISTER ALOYSIUS. What is the idea? 
FLYNN. Intolerance. (Sister James tries to break a bit of tension.) 
SISTER JAMES. Would you like a little more tea. Father? 
FLYNN. Not yet. I think a message of the Second Ecumenical Council was that the Church 
needs to take on a more familiar face. Reflect the local community. We should sing a song 
from the radio now and then. Take the kids out for ice cream. 
SISTER ALOYSIUS. Ice cream. 
FLYNN. Maybe take the boys on a camping trip. We should be friendlier. The children and 
the parents should see us as members of their family rather than emissaries from Rome. I 
think the pageant should be charming, like a community theatre doing a show.

    SISTER ALOYSIUS. But we are not members of their family. We’re different. 
    FLYNN. Why? Because of our vows? 
    SISTER ALOYSIUS. Precisely. 
    FLYNN. I don't think we're so different. (To Sister James.) I would take some more tea, Sister.         
Thank you. 
    SISTER ALOYSIUS. And they think we're different. The working-class people of this parish trust us 
to be different. 
    FLYNN. I think we're getting off the subject. 
    SISTER ALOYSIUS. Yes, you're right, back to it. The Christmas pageant. We must be careful how 
Donald Muller is used in the pageant. (Sister James shakes as she pours the tea.) 
    FLYNN. Easy there. Sister, you don't spill. 
    SISTER JAMES. Oh, uh, yes. Father. 
    FLYNN. What about Donald Muller? 
    SISTER ALOYSIUS. We must be careful, in the pageant, that we neither hide Donald Muller nor 
put him forward. 
    FLYNN. Because of the color of his skin. 
    SISTER ALOYSIUS. That's right. 
    FLYNN. Why? 
    SISTER ALOYSIUS. Come, Father. You're being disingenuous. 
    FLYNN. I think he should be treated like every other boy. 
    SISTER ALOYSIUS. You yourself singled the boy out for special attention. You held a private 
meeting with him at the rectory. (Turning to Sister James.) A week ago? 



 

    SISTER JAMES. Yes. (He realizes something's up.) 
    FLYNN. What are we talking about? 
    SISTER JAMES. Donald Muller? 
    SISTER ALOYSIUS. The boy acted strangely when he returned to class. (Father Flynn turns to 
Sister James.) 
    FLYNN. He did? 
    SISTER JAMES. When he returned from the rectory. A little odd, yes. 
    SISTER ALOYSIUS. Can you tell us why? 
    FLYNN. How did he act strangely? 
    SISTER JAMES. I'm not sure how to explain it. He laid his head on the desk ... 
    FLYNN. You mean you had some impression? 
    SISTER JAMES. Yes. 
    FLYNN. And he'd come from the rectory so you're asking me if 1 know anything about it? 
    SISTER JAMES. That's it. 
    FLYNN. Hmmm. Did you want to discuss the pageant, is that why I'm here, or is this what you    
wanted to discuss? 
   SISTER ALOYSIUS. This. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 



 

DOUBT REHEARSAL SCHEDULE 
ALL REHEARSALS 6:30-10:00 PM 

SECTION I= Scenes 1,2,3,4 
SECTION II=Scenes 5,6,7 
SECTION III=Scenes 8,9 

 

◄ Jun 2020 July  2020 Aug 2020 ► 

Sun Mon Tue Wed Thu Fri Sat 

   1  
 AUDITIONS 

2  
AUDITIONS 

CALLBACKS 

3  
CAST LIST 
ANNOUNCED 

4  
 

5  
 

6  
Table Read  

7  
Study I 

8  
Block I 

Run I 

9  
Adjust I 

Run I 

10  
 

11  
 

12  
 

13  
Study II 

14  
Block II 

Run II 

15  
Adjust II 

Run II 

16  
Run I and II 

17  
 

18  
 

19  
 

20  
 

Study III 

21  
 

Block III 

Run III 

22  
 

Lines Due I 

23  
 

Run Show 

24  
 

25  
 

26  
 

27  
 

Lines Due II 

28  
 

Run I and II 

29  
 

Lines Due III. 

30  
 

Run Show 

31  
 

Detail I and II 

 

 
 

◄ August  2020  

Sun Mon Tue Wed Thu Fri Sat 

      1  
TBD 

 

2  
Detail III 

3  
Run Show 

Tech Dress 

4  
Run Show 

Tech Dress 

5  
Run Show 

Tech Dress 

6  
Run Show 

Tech Dress 

7  

Call 6 
Performance 7:30 

8  
Call 6 

Performance 7:30 

9  

Performance 2:00 
Strike After performance. 

10  
 

11  
 

12  
 

13  
 

14  
 

15  
 

 
 

 

 

 

 

                                                                                                                                                    

 

 

https://www.wincalendar.com/Holiday-Calendar/June-2020
https://www.wincalendar.com/Holiday-Calendar/August-2020
https://www.wincalendar.com/Holiday-Calendar/July-2020


 

Attach Photo HERE 

 
 

 

COMMUNITY THEATRE OF HOWELL 

AUDITION FORM 
 
 

 

 

 

 

SHOW SPECIFIC INFO: 

 

 
 

 

 

 

 

Note:  It is the policy of the CTH Board of Directors to not discuss casting decisions 

 

 

 

 

 

Name:  ___________________________________________________ 

 

Street Address: ______________________________________________ 

 

City:  ____________________        Zip:  __________________________ 

 

Home Phone: ________________   Cell phone:  ____________________ 

 

E-Mail:  ____________________________________________________ 

 

 

 

 

 

 

 

 

PLEASE PROVIDE 

PHOTOS IF AT ALL 

POSSIBLE 

Where did you hear about these auditions?   

Parent/Guardian Information (if under 18)     Name:                                        Phone:             

E-mail address of  Parent/Guardian (if under18):   

Are you a current member of CTH:        Yes                                No   

Role(s) you are auditioning for: 

 

 

 

If you are not cast in the above role(s), will you accept another speaking role?   

 

__ YES     __ NO 

 

If you are not cast in an on-stage role, are you willing to work behind the scenes? 
 

__ YES     __ NO 

Are you willing to accept a role if not everyone in your family that auditions is cast? 

                                        __ YES     __ NO 

 



 

ONE-TIME CONFLICTS:  If you will be gone for extended holiday/school breaks, or vacations, please list the specific dates here.  

Rehearsals will typically run from 6:30 to 10:00, M-TH.  Please see rehearsal schedule for specifics. 

 

In addition to daily week night rehearsals, there will be additional rehearsals on Fri, Sat and Sun the week before the show 

opens..  A friendly reminder that NO conflicts are accepted from July 31-August 9.. 

 

 STANDING CONFLICTS: please indicate activity, known times, dates or days, and frequency (weekly, monthly, etc.)  

 

 

Mon Tues Wed Thu Fri Sat 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

     

 

THEATRICAL EXPERIENCE: Please list specific theatrical experience below (including acting, directing, backstage). Indicate 

year and group.  Use back of this page if necessary. 

 

 

DANCE BACKGROUND: NA 

 

MUSIC, VOCAL EXPERIENCE: NA 

 

SPECIAL SKILLS: NA 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

  

It is the policy of the CTH Board of Directors to not discuss casting decisions. 

 AUDITION INFORMATION 
 

COMMITMENT TO QUALITY:  CTH prides itself on its quality.  To achieve this, expectations are high and 

a commitment to this production is essential.   Discipline is an important part of the CTH show quality, and we 

expect you and/or your children to be at every rehearsal for which they are scheduled.  Attendance, discipline, 

control and respect are expected of all cast members, regardless of age, even the very young.  CTH does have a 

policy that if cast members have more than three unscheduled conflicts, they can be terminated cast.  This would 

apply also in instances of unruly/disrespectful behavior (toward both people and property). 

 

PHOTO/VIDEO POLICY:  Per contractual agreement with the publishers from whom we purchase 

performance rights, and to whom we pay substantial royalties, video and audiotaping of any rehearsal or 

performance is prohibited (other than the CTH-board approved archival copy of a rehearsal for the future  

 

PERFORMANCE AND CONFLICTS AGREEMENT:  CTH has no specific policy to either cast all of/none 

of a group of siblings or their parents, therefore makes no guarantee about an entire family being involved in any 

show.  If cast in this production, it is expected that cast members will not participate in any other theatrical 

production or extracurricular activity that would interfere with this production or its rehearsals for the month 

prior to opening night. 

 

COSTS:  If cast, there will be membership fees (range from $25-$40), a production fee and possibly a script 

deposit (depends on your role).   

 

USE OF ACTOR’S IMAGE AGREEEMENT:  Community Theatre of Howell has the right if you have 

agreed to audition to use (for publicity purposes) any photographs taken during auditions.  This includes, but is 

not limited to, newspaper coverage, newsletters, lobby posters and website postings. 

 

 

 

 

 

 

 

 

 

 

 

 

THANKS SO MUCH FOR AUDITIONING 
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